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Charlie Sandlan (00:02):
As a teacher, if you're lucky every once in a while, a student is going to enter your life that changes you, that makes you a better teacher, that challenges you to look more deeply at how you treat people, how you look at the world to go beyond your limited worldview. I've had a few students that have done that for me, but one in particular has left a lasting impression and that's Antino Crowley, one of the more interesting fascinating human beings I have ever met. He taught me how not to judge a book by its cover. We're going to talk today about his life in prison, his life in porn, his life working at the top of the fashion industry and how he came through all of that to become a seriously well-trained professional actor. Put the phone back in your pocket, Creating Behavior starts now.
Charlie Sandlan (01:13):
(singing)
Charlie Sandlan (01:39):
Well, hello, my fellow daydreamers. Man, I'm excited to share this one with you, my friend and my former student, Antino, he taught me something about myself, he challenged me to think more deeply and more openly about how I formed first impressions and he made me a better teacher. I remember him sitting in my office to interview and this guy, this tall black man, tattooed from head to toe, he's got them all over the place from the fucking crown of his head all the way down his body. He's got piercings in his ears, his nose, his eye, his lips, you name it. He's eclectic. Now, if you saw him walking down the street toward you late at night, would you make sure your purse was held a little tighter? Might you walk across the street? Yeah, sure because he has a certain look about him and it's unfortunate certainly for someone like myself to make a quick judgment.
Charlie Sandlan (02:56):
What I found with Antino is that he is one of the more interesting, more sensitive, more compassionate, fascinating people that I've ever had the privilege of teaching. We're going to talk here today about his time in prison. As a black man to get thrown into the justice system in this country, pretty much you're fucked. I would say nine times out of 10, you're going to be in and out of prison the rest of your life. It will destroy you, especially if you're sensitive and vulnerable which Antino is. He's going to talk about his two years in prison, how he survived it.
Charlie Sandlan (03:42):
He's going to talk about his years in porn as a porn star, his years working for Rick Owens at the top of the fashion industry and how that led him to seriously training himself and now he is thriving as a first-rate professional actor who has been working nonstop and it's just a really great testament to the human spirit and how adversity doesn't need to squash your creativity. It doesn't need to crush your openness towards the world. At the top of the conversation, I was telling him all of what I just said to you, how I felt about him and what he has meant to me and this is where we took it. Antino Crowley.
Antino Crowley (04:49):
Thank you. Thank you for that, man. Thank you so much. I feel honored that coming from you, man. I really respect you highly, Charlie. You know that. Just to be here today to you, it's a complete honor, my friend and mentor, play uncle. It's a complete honor.
Charlie Sandlan (05:07):
Listen, for me too. You've just had such an interesting life. You spend time in the justice system. Listen, that derails many, many, many a black man in this country. You came out of that. You've done porn. You decided you wanted to be a legit actor. You worked in fashion industry. You have an eclectic life, man.
Antino Crowley (05:31):
I've had many lifetimes, man. I tell people that like, "I live so many lives." When I sit back and think about it, I'm like, "Wow, yeah." If I ever do a biopic, it'll be a hell of a ride, right?
Charlie Sandlan (05:47):
Where did you grow up? Let's start with that.
Antino Crowley (05:48):
I grew up in Atlanta, Georgia, College Park to be specific, which is South Atlanta.
Charlie Sandlan (05:53):
Did you know early on that you had an artistic sensibility?
Antino Crowley (05:59):
Oh, yeah. My imagination, as long as I've been alive, I remember having a vivid imagination. I was drawing from the time I was able to pick up tools, pencils, crayons, whatever. Being an alienated child really opened up my imagination more because I was ostracized in school for being gay. I didn't have the best relationship with my stepdad which made me not have the best relationships with my parents as a whole because my mom and my stepdad, they were a team. That forced me to retreat in my head a lot, which I still do to this day. I created a lot of worlds that were safe worlds for me because my reality, I didn't feel it was safe.
Charlie Sandlan (06:44):
I think that's what a lot of creative people do, if their world is too painful and their life is too painful and they need to go somewhere.
Antino Crowley (06:51):
Totally, man. Totally. From that, of course, acting was naturally to come out of that. I wanted to be an actor ever since I've started watching TV and realized what that was, but I expressed it to my folks when I was a kid, but my parents weren't, they weren't showbiz parents. That could be a good thing or a bad thing. Some people's parents become too much of a showbiz parents, but they didn't nurture that. They were just like, "Go to school, make good grades, get a good job. Go to college, get a good job." Soon as I became an adult on my own ... I started to pursue it, Charlie, when I was a young adult. Soon as I'm turned legal, 18, I started pursuing.
Antino Crowley (07:36):
I pursued acting from 18, 19, 20, but because I came from such a restrictive upbringing, I didn't have a real American teenager life. I always tell people, I'm 10 years behind because my parents are so strict, I can't do it. My parents are so strict and I was also ostracized by my peers in my teenage years. I didn't have a full teenage life. My 20s was like my teens. I was wild. All I wanted to do was explore, fill this out, fill that out, discover who I am. I didn't have the discipline that it took to be an actor and I think, at that young immature age, it was the lights, camera, action glam. It was about being a movie star. When the bug came up again in my 30s, I was a different man. I'd lived a little. I was much more mature and ready for it.
Antino Crowley (08:31):
To be honest with you not to brownnose or anything, I didn't realize how much I was ready for it until after I took the six-week intensive at the Maggie Flanigan Studio because I had the bug. I was going on auditions here and there. I was doing a lot of extra. Because of my look, I was getting bumped with the featured extra. After I took that six-week summer Intensive, it's like, how can I not do the full program? It changed my complete view of the craft and made me respected as a craft and it was no longer just acting. You know what I mean? Man, it's been quite a journey.
Charlie Sandlan (09:07):
Well, when did you move to New York?
Antino Crowley (09:09):
I moved to New York literally 2000, Y2K.
Charlie Sandlan (09:13):
Really?
Antino Crowley (09:13):
Yeah, I've been here 21 years now.
Charlie Sandlan (09:17):
When did you get your first tattoo?
Antino Crowley (09:18):
I got my first tattoo at 19.
Charlie Sandlan (09:21):
You have a strict upbringing, your parents didn't let you do a fucking thing and you're like, "Here's how I start to rebel."
Antino Crowley (09:28):
That's absolutely. At that moment, they could ... They still had a little bit of control, but they couldn't control the aesthetic. I was getting tattoos. I was a big fan of Dennis Rodman. I was bleaching my hair, everything.
Charlie Sandlan (09:42):
When did you know you were gay?
Antino Crowley (09:43):
Oh, man. I knew that I was attracted to boys my age and also I was attracted to men. I was attracted to males ever since I've been alive on his earth, of course. And I can retrace everything going back to three years old, but I didn't know what it was. I didn't know what gay was or anything, but children are smart. I was constant enough to see that men were with women. I knew that my feelings weren't the norm for lack of better terms or whatever. Yeah, ever since I do know that I was born this way. I believe ... There's an argument people say that, "Oh, some people believe that you're not born this way," and that it's a choice that some people say that you are one born this way. I believe the majority of us, LGBT, we are born this way.
Antino Crowley (10:36):
Then sometimes, I believe it can be ... It's a hotbed subject. Here's an example, prison. You get heterosexual males who go into prison and they've never thought about being with a man. They've only been attracted to women and they get a crazy sentence, 20 something to life. You go into a space and it's all the same gender. We, as human beings, we need love and affection and we have desires for other human beings. There's only so much your masturbation can do. You know what I mean? Not every inmate is suave enough or lucky enough to be able to convert a female guard. You know what I mean? What else do you have? You have other men and eventually ... I saw that happened while I was there.
Antino Crowley (11:31):
When love and affection takes over, you're around someone daily and daily and you create a bond and become close and then that turns into love. After that happens, sex doesn't matter. You know what I'm saying? Once love happens in that capacity, that intimacy, you don't care what's in between someone's legs to the fact that they're the same as you and a lot of 100% heterosexual males have went into prison heterosexual and then came out homosexual because they-
Charlie Sandlan (12:03):
There's a human need for love and affection ...
Antino Crowley (12:06):
Exactly.
Charlie Sandlan (12:07):
... tenderness and being held. Fuck, man, I guess if you're in life without parole, you're-
Antino Crowley (12:14):
Right, what else are going to do?
Charlie Sandlan (12:16):
They need something. You need something.
Antino Crowley (12:19):
Right. I don't think conjugal visits are a thing now. I think that was a long time ago. Yeah, you can't do anything but find a mate.
Charlie Sandlan (12:30):
How did that experience in prison change you and how did you save your life, man because I mean you-
Antino Crowley (12:36):
Oh, man. I don't think we've ever talked about this, Charlie. Get ready for a ride. I'm about to tell you. Here's the interesting thing about prison. People like you said, people look at a black man, they see tattoos and everything and they automatically think, "Oh, street thug, blah, blah, blah." I go up a lot of those roles and I booked a lot of those roles, but my fascination with tattoos came from punk and skinhead culture when I was a young child, preteen, going into teens and in the late '80s, '90s. Like I said, I was ostracized by my peers. At the time, that's when hip-hop was coming up. '90s hip hop, as lyrically eloquent as it was, it didn't like people like me. You know what I'm saying? "Faggot and kill faggots," all through hip hop lyrics, so I didn't connect to that.
Antino Crowley (13:31):
However, I did connect to punk, angry, "Fuck you, society." You know what I'm saying? "Take me the way I am," and their aesthetic, shaved heads, tatted all over, not giving a fuck about what people think, that appeals to me. I always say, "When I become an adult, that's what I want to look like." All of this comes from punk culture. Having said that, I play the street guy, the thug on the corner, but that's not my upbringing. I come from the suburbs. I come from a large black America. Have you ever seen the film Soul Food? That is my family. I'm not that guy. I can play that guy for eight hours on set. You what I'm saying? But that's not really who I am.
Antino Crowley (14:13):
Going into prison, prison is a completely different world. It is. There's only two types of men in prison. That's what they call the real men and then the gay men, but the gay men are not perceived as men. They're actually perceived as women.
Charlie Sandlan (14:34):
Well, there like prison bitches, I guess, is how I would describe them.
Antino Crowley (14:37):
Exactly, that's exactly how they're perceived. There is no such thing as...I'm just a regular gay guy. I'm not hypermasculine. I'm not super flamboyant. I'm just a regular gay guy. There is no regular gay guy in prison. You can't go in saying like, "Oh, I'm gay, but I'm not femme. I'm not going to do that. I'm not going to sit down when I pee." You know what I'm saying? If you go in like that, those are the guys who get beat up, who get raped. You either are going to be a real dude and you can hold that realness up or you're going to be a fem. It was easier for me. I had to think, "Which charade can I keep up the longest?"
Charlie Sandlan (15:20):
But how long did it take you to realize that that's the fucking reality?
Antino Crowley (15:23):
Well, I was in county jail for seven months. It was my gay peers in county jail that actually groomed me for prison because they had been to prison before like career criminals. I had never been. They were telling me what to expect and how to survive. I'll tell you one instance. I remember this one day in the day room, whatever, I want to pee and another one of my cellmates was in the stall next to me. He looked at me. He was like, "You know when you get to prison, you can't stand up when you pee. You're going to have to sit down." I was like, "What?" I was like, "I'm not that type of gay guy. I don't think I'm a woman. You know what I'm saying? I don't think I'm trans. I'm a man. I like other men, but I'm a male. What are you talking?"
Antino Crowley (16:09):
They explained that to me and they were like, "There's no such thing as a regular gay guy in prison. It's like you're either a nigga" excuse my ter, "You're either a nigga or you're a bitch." If you're not really a nigga, you can't keep that charade up for two years. I had a two-year sentence. To pretend like I'm this hardcore street dude, when there's real street dudes in there, they're going to be sizing you up. They're going to ask you what sets you're from, where you from and all of that out. I would have gotten my head bashed in. I could either turn the thugness up which isn't me, turn that up or I could either turn the flamboyance up which isn't me, but which one can I keep? Which one can I keep the charade up? I had to turn the flamboyance up, Charlie.
Charlie Sandlan (16:55):
Really?
Antino Crowley (16:56):
Yeah. I strategized it, man. The other gay guys, they groomed me, they trained me, so I went in knowing what I had to do. I arch my eyebrows razor thin. This was a long time ago. I wasn't a gym hale like I am now anyway.
Charlie Sandlan (17:17):
Did you wear makeup and stuff-
Antino Crowley (17:20):
It wasn't colored makeup, but I'm going to get to that. I'm a naturally skinny guy and I wasn't working out back then, so I was already thin framed. I wore my uniform completely tight. I kept things tied around my head like a bonnet. I didn't work colored makeup, but I know that I have cheekbones and everything. I would take Vaseline and highlight my cheekbones, highlight my nose, contour with Vaseline and gloss my lips. I created this persona, Angel. That was probably my first foray into acting.
Charlie Sandlan (17:59):
This is what will keep yourself alive.
Antino Crowley (18:01):
To survive, man. It was a hell of a ride, man.
Charlie Sandlan (18:05):
How do you feel about that, looking back on it? Do you go, "You know what? No apologies. I did what I had to do"?
Antino Crowley (18:12):
I did what I had to do. Yeah. When I came out of prison. I got into an argument with one of my best friends when I was telling them the same story. They got confused. They thought that I was glamorizing it. I'm like, "Look, whoa, whoa, I'm not glamorized. I would never want to go back, but I had to do what I had to do to survive. You know what I'm saying? If you went in, you'd have to do the same thing. We're not thugs from the street. You know what I'm saying? We can either go there and always constantly getting beat up, raped or whatever or you got to play the game." I played the game, man. I created Angel. Angel was separate from Antino. I couldn't be Antino in prison. I had to be someone else. That someone else was Angel.
Charlie Sandlan (18:50):
That's heavy, dude.
Antino Crowley (18:52):
I created my own reality. I wrote a lot of poetry in prison. I wrote a lot of erotica, actually. I actually would sell erotica to other inmates. I made it work for me. I drew a lot. I'm a visual artist as well. I read a lot. Man, you have to have a strong ... Listen, I was only in there for two years. Charlie, that two years, when I came out, as if it was 10 years. A few people think two years is not a long time and it's not, but in there, I felt so out of touch with society when I came out as if I had been away for a decade, man. When I went in, I was still listening to portable CD players. When I came out, it was the iPod. I didn't know what that was. You know what I'm saying?
Antino Crowley (19:40):
Society changes at a rapid pace now anyway, so maybe decades ago, two years wouldn't have been such a culture shock, but nowadays, that two years was a culture shock. When I came out, I didn't know what the world was like. It's crazy.
Charlie Sandlan (19:53):
What do you what did you get convicted of?
Antino Crowley (19:56):
I was bad in my 20s and early part of my 30s, Charlie. Fraud. I was complete criminal. That's how my entire-
Charlie Sandlan (20:07):
Wow.
Antino Crowley (20:07):
Yeah, it was my entire decade of my 20s, bad checks. I'm open book. Back in the '90s, it was a system where ... I'll give you an example, a store like Target, right? You go into Target, you buy a high-priced electronics, say like a camera that cost like $1,000. You write a check for that camera, back in the day. I'm sure it's not like that now. Back in the day, when you take something back for a refund and you wrote a check for it, you get cash. You purchase that camera from Target with a bad check or a fake check of $1,000, then you take it back in a couple of days and you get the refund in cash. Now, I set that Target, right? Imagine going to 10 Targets in one day and doing that same thing. Now you have a lump sum of money and you take it back.
Antino Crowley (20:59):
That was the basis of what I was doing all through my 20s. There's a certain amount of fearlessness that comes with you because I was doing some bold things back in my 20s. I went up in high-end jewelry stores and wrote $10,000 checks, literally. I went into a store in Atlanta. Sure it's not there now. It was Diamond something. I went in there and brought a necklace and a bracelet and a ring, $10,000 check like it was nothing. You couldn't pay me to do something like that now being a middle-aged man. You know what I'm saying?
Charlie Sandlan (21:29):
Right. All right, you get it out. You paid your debt. You're saying to yourself, "Okay, I can either never go back, change my life or I spend the rest of my life in and out of prison."
Antino Crowley (21:41):
It did teach me that I had to change my life like, "Dude, first of all, you're getting older and this is the end of the road for this. What are you going to do?" Fashion was always in my blood as well.
Charlie Sandlan (21:54):
You worked for Rick Owens for a while.
Antino Crowley (21:57):
I worked for Rick Owens for two years. Rick is a friend, but before that, I got out. I was working for Rick Owens. At the same time, I was fashion editor for a lifestyle magazine called Blue Magazine. It was geared towards black gay man at the time. Now it's just black man. It's like a complete universal lifestyle. I was fashion editor for that for a while because I had a background in fashion, journalism, fashion, being a fashion editor. Before I went to prison, when I first moved to New York, I used to be a fashion assistant for Interview Magazine. Before that, I was a fashion intern a Time Out Magazine. I knew the fashion industry in New York, I had connects with the showrooms and PR firms and all of that. That's why they brought me on with Blue because I was able to change their aesthetic around to make them more fashion.
Antino Crowley (22:43):
I did that for free for a year because we didn't have any advertising dollars. Everybody on staff worked for free because we believed in the vision of the magazine. After a year, they still hadn't secured funding for advertising. As far as like magazines, it's all about advertising. I can't keep doing this for free. I need to pay my bills. I was working at Rick Owens part time. While there at Rick Owens being around that level of creativity and ... Rick is very punk too. He's 10 years older than me, but Iggy Pop, you know what I mean? Lou Reed, those are all his influences. Lou Reed was actually a client of mine. Let me tell you, that was amazing.
Charlie Sandlan (23:22):
Wow.
Antino Crowley (23:24):
That brought out a lot more creativity, Charlie. I started doing performance art around the underground club circuit in New York. My performance art was very dark and provocative, was very sacrilegious.
Charlie Sandlan (23:38):
Satanic and-
Antino Crowley (23:41):
People think it was satanic. We can talk about that. I believe in God. I'm a light person. The ideology of satanism, I'm attracted to. The whole, "Treat others as you will treat yourself and live your life without any repression," because the religion teaches you so much to repress and, "Oh, that's a sin." Satanism teaches you, "As long as you're not hurting others or violating someone else's rights, live your life. If you want to have sex every day, as long as you're not hurting others, you're having sex with consenting adults, there's nothing wrong with that," or a religious teaches you, "Oh, it's bad. Cover your sexuality." The ideology of satanism attracts me, but with anything, there's extremism. I'm not into worshipping a horned beast or any of that type of thing, but yeah, my performance art was very provocative.
Charlie Sandlan (24:36):
What do you mean by provocative?
Antino Crowley (24:37):
Oh, man. First of all, I believe that people with good hearts, you listen to your heart, you know what's right and wrong and you treat others like you like to be treated and it's all about love. I don't feel like you need an institution to teach you that. Now for the set of religious institutions that are actually about that, I'm all for them. That's a small set. I believe the majority of it is to profit, to instill fear, to control, to manipulate. It has been the source of so much wars and conflicts across the globe throughout history. It's misogynistic, it's patriarchal, so I have a problem with it. One of my acts, I tore pages of the Bible. I wiped my ass with them. I had a crucifix-shaped dildo on stage. I was stroking myself with a dildo.
Antino Crowley (25:30):
At the same time, I put a food coloring solution up my butt, so I'll release it back out, so I'd look like blood. I was fucking myself with a crucifix and blood was coming out. Then for the end of the show, I had two female friends dressed as nuns with strap-ons and they raped me on stage.
Charlie Sandlan (25:47):
You should pitch that to Disney.
Antino Crowley (25:53):
It was a crowd, it was a packed house, Charlie. There were some people who-
Charlie Sandlan (25:57):
People were shocked, loved it, appalled.
Antino Crowley (26:00):
Yeah, some people were appalled. The majority of people was like [inaudible 00:26:03], but there were a couple of people who'd left out. One person, a friend of mine who was an audience filming, he said, one guy hogback spit, like he was about to spit on me and he jacked the guy up and he was like, "You better not." I was like, "Oh, wow." I was like, "That's the kind of reaction I like." Whether it's negative or positive, it's a reaction.
Charlie Sandlan (26:22):
Listen, but that takes courage to do. Was there ever a part of you where it's like, "I don't know if I should do this"? You'd be like, "Fuck it. No, this is how I feel. This is what I want to do."
Antino Crowley (26:32):
There was never a part of me that's like, "I shouldn't do this." I'm all about. I feel like and I had to ... Once I broke down to people what that piece was about and then they were like, "Oh, okay." Because I'm a big fan, I grew up watching you ... I'm an '80s kid, '70s baby, '80s kid. I grew up watching Prince, Madonna, Cher, even the '60s were before my time, but I was intrigued by people like Divine. You know what I mean?
Charlie Sandlan (27:00):
Sure. I love Peter Berlin.
Antino Crowley (27:01):
Peter Berlin,
Charlie Sandlan (27:02):
Joe Dallesandro.
Antino Crowley (27:04):
Joe Dallesandro. Those are all the guys that I look up to. Leigh Bowery. I believe in using provocation to get people's attention. Then once you get their attention, you can then have a conversation because our attention spans are like that. If it's not shock, it gets people to look and then once they look and be like, "This is what I'm saying." I explain to them why-
Charlie Sandlan (27:29):
Then they can think.
Antino Crowley (27:30):
Exactly, then the thought process comes in. I explain to them that, "I didn't just do this to shock you, to be controversial. There was a reason why I was spilling blood, wiping my ass with Bible pages. To me that symbolize, first of all, the woman's menstruation and then how religion came in and made the feminine essence bad." Going back to ancient times, it was very matriarchal. I think matriarchal is a better system than patriarchy. You know what I mean? Then once organized religion came in, it made everything patriarchal and made women bad and men ... It was just so much in that piece. Once I highlighted it and many people where they're like, "Oh, now I get it." I'm a big fan of being provocative for a reason. There's a method to the madness.
Charlie Sandlan (28:26):
Well, I can only imagine it was not a big leap from that to porn. Talk about your porn career and how that happened first.
Antino Crowley (28:39):
This is what happened with porn, okay? Performance art, you're right, I went right into porn. By that time, I was so immersed in my creativity and expressing myself through art and performance. I was like, "Okay, what am I going to do now? What can I do now that will give me the freedom to continue to pursue my artistic endeavors and not be so restrict? I can't go to a regular 9:00 to 5:00. I'll never have any time for my art." I'm an uninhibited person. I am a hypersexual person. I'd always been curious about pornography. Like with anything, I'm like, "Why not?" You know what I'm saying? I'm not scared. I don't want to wake up one day and be a 60-year-old man like, "I always wanted to do it, but I was too scared."
Antino Crowley (29:23):
I didn't plan on actually becoming a popular mainstream porn actor. My first intention with it, Charlie, was as a way to get into Arthaus because I love Arthaus. For anyone who doesn't know Arthaus, it's art, it's cinema, it's just that any sexual situations that's in it is real. You're not just laying up in bed after you had sex and the cover is on you because that's not real life.
Charlie Sandlan (29:52):
Stuff like Warhol's Flesh and what was one of his other films, Trash maybe?
Antino Crowley (30:00):
Derek Jarman, and even today like Lars von Trier, Nicolas Winding Refn who I love. I love all the Arthaus people. Nymphomaniac is one of my favorite films. It was a waiting for me to get into Arthaus. That never happened. Before I knew it, I became this popular gay porn star. It was only a two-year stint though. I did porn. I went into porn in the summer of 2010. I retired around fall 2011. I officially announced my retirement in 2012.
Charlie Sandlan (30:34):
I would think most porn actors, they have a two to three-year window before they get out.
Antino Crowley (30:42):
For the most of them, you're right. There's some guys who, they're still living now, they're a legacy, but yeah, a lot of the guys that was doing porn when I was doing it, none of us are doing it anymore. I think-
Charlie Sandlan (30:53):
Why did you get out?
Antino Crowley (30:56):
Here's the thing, Charlie, like I said, I'm uninhibited. I'm free with my sexuality. The only thing that I had in common with most of the people that I ran across in porn was just that we were uninhibited. We didn't care about having sex in front of the camera for the world to see. We know sitting around during downtime and having conversations and I don't think I'm better than anybody, I'm not saying this, but there's a lot of things I'm into and I couldn't relate to them. They couldn't relate to me. I like to read. You know what I'm saying? I used to talk to the producers and directors about doing different things in porn. Everything that I do, I'm going to bring an artistic element. I'm like, "Well, we always see the same thing. What about let's try something new? Let's try something like this."
Charlie Sandlan (31:38):
They're like, "Just suck the dick. Just suck the dick."
Antino Crowley (31:40):
Right. That's exactly what they were saying, man. First of all, let's talk about America's sensitive thing with race. One of the things that I was an advocate for porn was there, I think it's a little better now, but back when I was doing it, it was always the innocent white guy who's taken by the big bad black guy.
Charlie Sandlan (32:06):
The savage black guy.
Antino Crowley (32:07):
Right in gay porn. I'm like, "Why do you keep showing the same formula?" It's hot, of course, but not every white guy wants to be taken by a black guy. Not every black guy wants to take a white guy. There's some black guys who are submissive. There's some white guys who are dominant. We never see this. There's tons of gangbangs where you see the one white guy and a ton of black guys banging him. I'm like, "What about the black guys who want white guys to bang them out? You don't see that." "Oh, we can't do that because America with slavery. We can't show the black guy in a submissive and subservient roles with white men." I'm just like, "But you're not really about free sexuality."
Antino Crowley (32:45):
Me making it too cerebral, they were like, "Just shut up and take your clothes off and then perform for the camera." That wasn't my tribe, man. After two years, the curiosity ran its course and I was like, "This is really not for me." What it did do, however, the little seconds leading up to the sex, the little montage nobody pays attention to, I was liking that. I was like, "Huh." It reawakened the acting bug and like, "You know what? Since I'm not being fulfilled in this and I have no problem with sex and under that, but I felt like there was more in me to give to the world and I was doing myself a disservice by not doing that."
Antino Crowley (33:27):
I left porn and started pursuing acting and started from the Drake song, I started from the bottom all the way up. Before I even came to the Maggie Flanigan Studio, I was doing extra work, featured extra. My manager at the time was sending me out on auditions. I was being requested to be seen because now it's a different era that we live in. Not everybody has to be the, say, Clark Gable-looking guy. They like edgy now and then they want different now. I was being requested to be seen a lot, but I know what I was doing, so I wasn't getting any callbacks.
Charlie Sandlan (34:00):
What happens to most people, they can get in the room and they're not trained. They don't know what the fuck they're doing. They don't get called back.
Antino Crowley (34:08):
I was like, "You know what? Then ..." That's when I started reading books, trying to learn the craft. The day Toby told me about the Maggie Flanigan Studio and I looked you guys up online and I was like, "Why not?" and the rest is here we are today.
Charlie Sandlan (34:23):
What was that experience like, the two years?
Antino Crowley (34:25):
The two years at the Maggie Flanigan Studio? Oh, my god, man. It was very cathartic. It was very explorative. I discovered so many things about myself, opened up a lot of things that were ugly, some things that were beautiful too. You guys made me look inside myself and pull some things to the surface. You taught me a lot. I have a technique that I use now. Another thing that I learned too, my foundation is Meisner and what I found when I graduated from the school is it's good to be trained and have some sort of discipline to go into it, as you get into the audition rooms, you really have to find your own personal way of bringing yourself to the roles. I use a combination of Meisner and some things that I've created myself, some things about the book and I came up with a system that works for Antino.
Antino Crowley (35:21):
When talking to other actors, they've said the same thing like, "Yeah, if you don't know what you're doing at all, go to a conservatory. Take some classes. Then once you have that core discipline there, then you can fine tune, even tweak it too." It's like being a visual artist. You go to school for fine art to learn the basics and the fundamentals and foundation, and then once you graduate, you become Basquiat. You know what I'm saying? You become the artist you're supposed to be. That's what I found, but had I never went to the Maggie Flanigan Studio, I don't think that would have happened.
Charlie Sandlan (35:54):
Because ultimately you have to ... We give you a process, right? We give you a way of working, but you got to make it your own and you're going to continue to add to that. The work settles in over time. All right, so you get out and you start working. What was it like to finally be on professional sets not being extra and work?
Antino Crowley (36:17):
I did a lot of super, super indie stuff and people are, "What do you mean by that?" I mean the indie stuff, it's not like indie stuff that you see now.
Charlie Sandlan (36:25):
Listen, I saw that little bit, you're in the bathtub fell, a little short film. What was the call?
Antino Crowley (36:32):
That was me?
Charlie Sandlan (36:33):
Yeah, with the rubber duck.
Antino Crowley (36:34):
Yeah, that was for Wrecked.
Charlie Sandlan (36:38):
What was it called?
Antino Crowley (36:38):
It's called Wrecked.
Charlie Sandlan (36:38):
Man, it was nicely shot. It was disturbing to watch.
Antino Crowley (36:43):
Thank you.
Charlie Sandlan (36:43):
In only what, four or five moments, it was a ... Minutes.
Antino Crowley (36:47):
Charlie, I can see that while I was in school. While you were teaching me I can see that. With everything, I have a lot of things stored in here.
Charlie Sandlan (36:57):
Where you in a dark place when you thought of that because that's a dark place?
Antino Crowley (37:00):
Yeah. I've dealt with ... I've been amazing now since 2019. I made the decision to get professional help, but up until 2019, I've been dealing with depression since I was a small child, I was molested. You know this. I was molested by three different family members, from four all the way up until I was like 10 and a half. On top of that, dealing with gay bashed at school from elementary to high school, dealing with the complicated relationship with my stepfather.
Charlie Sandlan (37:37):
That's trauma, man. That's a lot of trauma.
Antino Crowley (37:39):
A lot of stuff to deal with. Then, I tell people, the majority of things that are wrong with us as adults, you can trace them back to childhood. Because I came from such a restrictive childhood, my 20s I didn't have time to think about any of that. I was wild. I was carefree. I was fun. I was making money. It was illegal money, but I had a ton of money to waste. I never once knew that there was a problem. Then once you hit 30 and around like the mid-30s, it starts to creep back up and then you realize like, "Okay, I got some issues." You know what I mean? That piece was inspired by a lot of times when I actually was sitting thinking that in the tub or in my bed or just laying anywhere like on my sofa, just having dark moments and thinking like, "Why? Why go on?" I know depression is the-
Charlie Sandlan (38:30):
There are a lot of people that deal with that every day, a lot of actors, a lot of artists, man. Depression, anxiety.
Antino Crowley (38:39):
I think it's the ... God gives us this creative talent, but the con that come with that is the emotional, like you said trauma that comes because all creatives I know have some level of depression. Some are higher than others. Up until 2019, Charlie, I always would manage it. I would go into depressive episodes and I'd be depressed for a couple days and I will come out of it. I was used to that. You know what I'm saying? "Oh, I'm going to take some time away from the world," but the older I got, it started becoming to a point where I couldn't shake it as fast.
Antino Crowley (39:13):
All through 2019, there were times when I was in here like weeks, curtains drawn dark, didn't want to get out of the bed. I was like, "You know what? I probably need to get professional help." In November of 2019, I sought out professional help. I didn't want to get on antidepressants. I had a problem with psych meds or something. I don't want to take something to make me happy. I want to be happy from within, but in a combination of taking Lexapro, taking Lexapro and with the behavioral therapy of learning how to deal with issues inside, but my doctor said, "You only have to be on this a year and then see what it's like."
Antino Crowley (39:51):
I wasn't on for a full year. I think about around the 10th month, I was good. I feel like I don't need to take any more, so I stopped taking it. I've been good, man. I still get upset. I still get sad, mad, whatever, but I don't dwell in it. Before, I was dwelling in it. This is what I tell people. Don't subscribe to all of that fake stuff where we're all supposed to be happy 24/7, walking around like this. That's not real life. Get mad. Get sad. Have emotional breakdowns. That's natural. You're just not supposed to sit in it. If something bad happens, depending on what the circumstance is, feel for that moment. If you have a bad day, let that be a bad day. That one bad day shouldn't turn to your whole month. You know what I'm saying? That's when I think professionals needs to it needs to come in, but yeah, man.
Charlie Sandlan (40:37):
Sometimes meds are important.
Antino Crowley (40:41):
Totally, it brought me back to a normal setting. That's what she told me. She's like, "You just need to reset this all." Because I had questions, I was like, "Is this going to change my brain cells? Am I going to always be on this?" She's like, "No, you just need a reset," and that's exactly what it did. I've not seen, knock on wood that they ever come back, but they haven't. I feel like myself again that I haven't felt in a long time.
Charlie Sandlan (41:09):
That's great. Now, back to the acting, do you get frustrated with always being called in for the thug, even the inmate? Listen, it's work and it's money. Does that irritate you or do you go, "No, man"? Do you embrace it?
Antino Crowley (41:27):
Here's the thing, it's not really a big problem. When I first started getting booked, I definitely have a problem with it at all because I know that the industry is very visual, so every actor when they first go in, they're going to get stereotyped or pigeonholed into what they look like. Matthew McConaughey was stuck in rom-coms for the first few years of his career. Then we started seeing him do the edgy, darker stuff. You know what I'm saying? That happens with every actor. I'm just happy to be getting work. I like playing bad guys. I like being able to go into my darkness and release it in a cathartic way because there's a lot of darkness and pain inside. You know what I'm saying?
Antino Crowley (42:07):
Acting is a way for me to release it in a healthy way. I don't feel like the bad guy has to always be the street thug. You know what I mean? I would love to play a bad guy type like a Lex Luthor, very suave. I don't have to be so, I can be ... There's several different ways to be evil and to be dark. That's coming. I know it's coming.
Charlie Sandlan (42:28):
It just takes time, right? You got to build a resume and you start adding better roles, better credits. You worked with Ava DuVernay? What was that like, man? That was one of the best shows, best pieces of work I've seen from a group of actors, When They See Us. It just ripped you apart. It's such a devastating, devastating story when you realize what happened to those fucking kids, man. What was it like to be a part of that? What was it like to work with her? What was the audition?
Antino Crowley (43:05):
I have to tell you, Charlie, so the audition, one thing my first manager taught me and the Maggie Flanigan Studio added to this too with the whole, "Jump off the cliff. Stop being afraid," my first manager taught me that when you go into an audition, you always want to look the part. Even if other people are going to think you look silly, look the part. I have an orange jumpsuit that I found at a thrift store years ago and I was like, "You know what? I know I'm going to be seeing a lot of thug prison roles. I'm going to get this jumpsuit and that's going to be my audition jumpsuit when I audition for these roles tomorrow."
Charlie Sandlan (43:39):
Smart.
Antino Crowley (43:41):
Every time I go into an audition for these type of roles and I hop on that jumpsuit, the other guys in the room, they all look at me like, "Huh?" "You know what I'm saying? Like, "Why didn't I think of that?" I went in for the audition and there were a lot of more big more menacing looking guys than me. I was happy to be there. I went in for an audition, aced it, got the callback. I didn't know she was going to be in the callback. She was there in the callback in person. I went in the room and ... One thing about me, Charlie, my poker face game is very solid. You know what I'm saying? I can keep my composure. On the inside, I'm like a 13-year-old fangirl like, "Oh, my god. Oh, my god. Oh, my god."
Antino Crowley (44:22):
She had me do the line a couple of different ways or whatever. She was like, "Thank you." The next day I got the call that I booked the role. I was like, "Oh, my god. Are you kidding me?" I will have to say on set, it was a magical experience watching her work. Just the way she was able to get things. Watching her, I was observing her and Jharel Jerome a lot when they would take breaks and it would just be director and actor. I was just watching them, how she would pull things out of him and the trust that they had and each other and how she let him play. She directed without overdirecting... The things that came out of him. Before that, we'd only seen him in Moonlight which wasn't about him. You know what I'm saying? He bought his A game which in turn made us bring our A game. I didn't expect for that piece to be as emotional as it was, that scene that we did. It was emotional for me, man. It was emotional for my scene partner too. He and I became friends, Kat, the other guy in the scene with me, on brutalizing him. All of us, it was an emotional scene. It was just a magical experience. I can't wait to work with her again.
Antino Crowley (45:35):
She has a new show on HBO that's filmed here in New York, I don't know if you heard about, it's called DMZ. It's very Mad Max-ish which I love Mad Max. I'm hoping to get a recurring or even regular or even guest star on that. That type of vehicle is definitely what attracts me and then work with her again which would be everything, man. When people ask me what's my favorite working experience, that is my number one favorite working experience.
Charlie Sandlan (46:04):
You're working with one of the best directors in the business and you're doing a piece of material that is profound, it's culturally necessary, it's important. How many times did you shoot the scene? Is she like a one, two-take kind of director or did you-
Antino Crowley (46:24):
We didn't shoot a lot of times, but probably what, five times, four or five times, yeah.
Charlie Sandlan (46:29):
What did you learn about being on a set that if you'd have to share with anybody who maybe doesn't have real experience yet, what are some dos and don'ts where you're like, "Listen, this is what you need to be able to do and this is what you should fucking not do"?
Antino Crowley (46:47):
Definitely have that. Definitely happy to be there. You're grateful to be there, but you don't want to focus so much on that. Art, film, cinema is a collaborative experience. You're hired as an artist, you're there to collaborate. Offer up things. You know what I'm saying? Try new things. If it's not, the director will tell you that. Don't be so, "I'm just happy to be here. I'm just going to do what I'm told." No, if you feel something that that's not in the script, in the moment, like you taught us in school, do it, go with it. You know what I'm saying? If they don't like it, they'll tell you they don't like it, but don't be afraid because they may love it. You know what I'm saying? If you didn't release it, they never got a chance to see it.
Charlie Sandlan (47:27):
You got to make choices.
Antino Crowley (47:30):
Definitely.
Charlie Sandlan (47:31):
You can't be afraid of behavior.
Antino Crowley (47:33):
You cannot, man. You definitely cannot. Be humble always. Don't think that you have arrived just when you start booking because there's still a long road ahead of you. You know what I mean? I was very grateful to start booking. I booked the first year ... We graduated from Maggie Flanigan Studio in 2015. I booked my first role at the end of 2016 with no representation. I had no manager. I had no agent.
Charlie Sandlan (47:59):
How did you get that? Because there are a lot of people out there that don't have agents, don't have managers and they think to themselves, "I don't know how this is ever going to happen for me. I need an agent. I need a manager."
Antino Crowley (48:07):
Self-submit until you find one. Self-submit. I've been on Actors Access since my first manager got me on Access. I was on Actors Access even when I was at Maggie Flanigan Studio, so I've always self-submitted. I self-submitted and Bowling Miscia called me in and I booked it. After I booked that, that's when I started working with DDO, freelance with DDO and from there and for 2017-2018, this is why I tell people, "Stay humble and don't think that you have arrived," because I was hot, 2017 to 2018. I was booking left and right. After I booked Blue Bloods, from there I booked Gotham. I booked Law & Order. I booked NCIS. I booked FBI. I was booking, booking, booking. I got flown to New Orleans for NCIS New Orleans. They put me up in a ... I had a car service. I had a suite. I'm like, "Oh, my god. This is good."
Charlie Sandlan (48:57):
I arrived. I'm here.
Antino Crowley (48:58):
But in my head, I have ... My conscience is my biggest protector and bodyguard and my conscious mind was like, "Okay, Tino, this is what you want, but don't get it twisted. Don't think that you'd made it. There's still a lot more work to do." 2019, it's slowed down a little, and then 2020, we know what happened then. You know what I mean? Things have been looking good to see end of 2020 and now. I just came back from LA, Charlie.
Charlie Sandlan (49:26):
What were you doing out there?
Antino Crowley (49:26):
I booked the horror film which is about to be the next big horror film franchise sensation. They flew me out there. I'm an integral to the film, but I'm not part of the main cast. I was only shooting two days, but I asked the producers. I was like, "I don't want to come right back to New York. Can you guys make my ticket, so that's out there a couple of weeks so that I can take advantage of being in LA, meet some casting directors, audition?" While I was out there, I booked SWAT, four days working.
Charlie Sandlan (49:56):
How did you make that happen?
Antino Crowley (49:56):
I have an LA agent. I had the audition while I was filming the horror movie. When auditions come, you do it the next day, self-tape auditions and I turned it in.
Charlie Sandlan (50:08):
Have you shot that already or is that-
Antino Crowley (50:10):
Yeah, I shot that already. It will be probably out maybe next month.
Charlie Sandlan (50:16):
You're a hustler, dude.
Antino Crowley (50:19):
I learned from the best, man. I talk about you guys all the time when people ask me where I started and how I got to where I am. I'm like, "Maggie Flanigan Studio. Charlie and Maggie gave me the discipline that I didn't have before and I'm very, very proud of that discipline."
Charlie Sandlan (50:34):
You should be, man, because this is a hard life. It's a hard ... It's a rewarding life. It's a wonderful life, it is hard.
Antino Crowley (50:43):
It's like a relationship. I tell people that like, "If you love someone and you're in a committed relationship, you make it work. There's going to be ups and there's going to be downs, but you're committed. You stay in it for the course, for the long call." If you love someone and there's a month bump in the relationship, people that are really about love, you don't break up with that person. You work it out, you stay there and that is acting. You guys taught us that you don't even become ... I still have what I've been doing this 11 years-
Charlie Sandlan (51:15):
Listen, I tell everyone you got to be at it at least a decade before you realize if this is for you.
Antino Crowley (51:18):
Right, that's what Maggie said 25 years, I still have a long way to go. I'm blessed and I'm grateful that I started booking six years into acting. A lot of actors have been doing this longer than me and they still have not achieved any co-star, guest star roles. I'm lucky and I'm blessed in that sense and I'm always grateful for that, but yeah, man, you cannot ... One thing too I want people to know, you cannot leave your career solely in the hands of someone else. Now you don't want to be stepping on their toes and making them feel like they can't do their job, but you don't just think like, "Oh, I got an agent now. I can just sit here and just wait for auditions to come in." You know what I'm saying?
Antino Crowley (51:57):
No, you still need to be working on your craft. You need to be, like you said, athletes don't just sit around and wait until they have a game. They're constantly practicing. You need to be working on your craft. Even when I you know I have agent reputation now, I've never stopped self-submitting.
Charlie Sandlan (52:12):
Listen, you're the CEO of your company and you go to run your business.
Antino Crowley (52:17):
Right. Nobody is going to go hard for Antino like Antino. Agent takes 10%, so that means they only do 10% of the work. You know what I'm saying? The rest is on you. Make sure you nurture relationships with casting directors. That's one thing that I learned, being really into the business is your craft, like you guys taught us, is a small part of it. The majority of it is business.
Charlie Sandlan (52:43):
And relationships.
Antino Crowley (52:44):
And relationships. That is hard when you're just a creative person and an artist like how I was. I had to learn the business aspect as I go. I'm much, much more keen on it now, but when I first started, that was a big hard part for me.
Charlie Sandlan (53:02):
Well, listen, I want to wrap us up here on one more question. I'm just curious, to all of those people out there that have a dream, that are struggling, that are scared maybe and going back to that young man who was trying to figure out his life after porn, what advice do you want to give?
Antino Crowley (53:30):
As cliche as it sounds, you can't give up. I think it sounds similar to what you guys, what you ... I remember you saying, Charlie, and it's like, "Do you really want this? How bad do you want it?" I've had other actor buddies who said they want to quit and everything. I'm like, "You don't want it bad enough." I was like, "I will never quit. If I don't book another role for the next five or six years, I will still be acting. I will still be in it because I need to do this." You know what I'm saying. If it's not a need in you, you probably shouldn't be doing it. You got to need it like you need oxygen, like you need water.
Charlie Sandlan (54:16):
Well, my fellow daydreamers, thank you for sticking around and keeping that phone in your pocket. I told you he was fascinating, didn't I? Subscribe to the show and follow wherever you get your podcasts. If you have a few seconds and you can review it on iTunes, that would be really fantastic. I'd appreciate that. Go to the website creatingbehaviorpodcast.com for the links and content to every episode. You can subscribe to the newsletter, read my blogs, book me for private coaching. If you're interested and seriously training yourself as an actor, either this summer or in the fall, please go to maggieflaniganstudio.com. Follow me on Instagram. Lawrence Trailer, thank you for the music, my man. My friends, stay open to other people. Don't judge too quickly and play full out with yourself and please don't ever settle for your second best. My name is Charlie Sandlan. Peace.
Charlie Sandlan (55:05):
(singing)
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