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Charlie Sandlan (00:03):
I think it's very difficult to be able to do two things really well, to be able to navigate two successful careers. And today, we get to talk to somebody that I've known since 1997, Richard Robichaux. I met him when I first entered grad school at Rutgers University. This is a guy who is simply one of the funniest actors I've ever seen. He is an incredible teacher. He's been the head of acting at Penn State University. He is now on the MFA acting faculty at one of the top graduate schools in the United States, University of California San Diego. But he is also one hell of an actor.
Charlie Sandlan (00:50):
You have seen him in Ocean's Eight, Bernie, Boyhood, Where'd you go, Bernadette, The Book of Love, Last Flag Flying. He's currently on Disney Plus's new show Big Shot opposite John Stamos. He's worked with Shirley MacLaine, Jack Black, Laurence Fishburne, Cate Blanchett, Michael J. Fox. And we're going to talk about all of that today. So, put the phone back in your pocket. Creating Behavior starts now.
Charlie Sandlan (01:42):
Well, hello, my fellow daydreamers. I'm sure, like me, you guys have a handful of performances, moments, whether that's in the theater, watching a good piece of acting on television, on film, something that just sticks with you, a performance that you just can't forget. Well, one of those for me took place in an acting class in 1997. Okay, so in '97, I was getting ready to go to grad school. I made a decision, I wanted to go to grad school. I knew I wanted to go to Rutgers. God, I wanted to go there so bad. William Esper was running the program. Maggie Flani gan was there. It was full on Meisner training experience. It was one of the best programs in the United States at that time.
Charlie Sandlan (02:36):
And so, I was invited out there. Bill invited me out to watch his second year MFA class, to kind of look at the facilities and just get a sense of the place, talk to him, talk to some of the teachers, right? So, I go into his acting class, and I'm sitting there and I'm looking at this roomful of grad students. And I'm just like, "Man, I got to, I want to be one of you guys."
Charlie Sandlan (03:03):
And one of the scenes I got caught up was a play by Anouilh called The Lark. It's a play about Joan of Arc. And one of the characters in the play is the Dauphin who ends up becoming King Charles. There's the scene between him and Joan of Arc. Now, the Dauphin, he's very childish, he's immature, he's scared shitless. He's worried about being murdered by the cabal of bishops and cardinals that are running France at that time.
Charlie Sandlan (03:45):
And I remember watching this guy, Richard Robichaux. He went by Ricky back in the day. So, I watched Ricky Robichaux and I was just blown away. I couldn't believe what I was watching. This young guy was so funny. I mean, fucking hilarious. He was sharp. He had so much energy. I was mesmerized by him. I couldn't believe that I was watching that kind of work in an acting class. And it was the driving force at that point as to why I was going to go there. And I, man, talked to Bill. I said, "I want to be here. I want to go here." He said, "Okay." The rest is history, so to speak. But that just stuck with me, I never forgot it.
Charlie Sandlan (04:35):
And I have been following him really, for the last 25 years almost. What's, I think, really amazing to me about Richard is the fact that he is able to wear two hats and be able to do it successfully. Someone who owns his own studio, who's running a business, immersing everything that I have into teaching. The thought of balancing a full professional acting career, it blows my mind. This guy's been working nonstop for 25 years. And he is one of the funniest actors I've ever met.
Charlie Sandlan (05:24):
Watch these films. Watch Ocean Eight. Watch Bernie. He's hilarious. He's done three films with one of the best independent film directors in the United States, Richard Linklater. Boyhood, Where'd you go, Bernadette, The Book of Love, hilarious with Jason Sudeikis.
Charlie Sandlan (05:43):
And now, he's doing this Disney Plus show, Big Shot, which is actually really good. I enjoy it. If you like sports, if you like a little Disney sprinkled in there. It's about a group female high school basketball players and Richard plays the high school counselor, and it's just really funny.
Charlie Sandlan (06:12):
And he's worked with some of the greats. Talk about having to work opposite A list celebrities, Shirley MacLaine, Jack Black, Laurence Fishburne. I mean, you got to be kidding me. And to be able to hold your own, to be able to deliver. So what he knows about the craft of acting, the process of acting, what it means to be a professional, to behave like a professional is invaluable.
Charlie Sandlan (06:38):
And so, I'm just thrilled to be able to have him on today for our talk. And I think, you guys, will learn something, hopefully. So, at the top of the conversation, we were talking about Rutgers and the experience in grad school. And for him, coming in as a guy who knows he's funny, knows he's got timing, knows he's got that gift and that skill set, it's his bag of tricks, right? To come to a place where that gets taken from you, stripped from you. It can be really jarring. And so, that's where we start our conversation. Here's Richard Robichaux.
Richard Robichaux (07:20):
I remember my first semester at Rutgers. I thought, well, this is baloney. I need to go somewhere else. Because I thought there's no way this is the right thing for me. I am great with language. I'm great with words. And here, Maggie took away all language and all words. I was this Tom Stoppard, Shaw, Shakespeare guy. And I thought, "Why would you take that away from me?" And boy, it was the most valuable thing that ever happened to me because there was an actor in there that needed to sort of escape my cleverness. Maggie really helped me reveal that.
Richard Robichaux (07:59):
I remember asking Bill Esper. He'd cast me in a play where I had to cry. And I was like, "Oh, my God. Please Bill. Please don't, stop casting me in these plays where I have to cry." I said, "I'm a comedian and I'm funny." I said, "You know, give me something where I don't have to cry so much." And he said, "Ah, I know you're funny, but I don't want to fuck that up, but there's an actor in there. That's what I'm interested in."
Richard Robichaux (08:24):
And so, he very smartly knew that he was like, "I'm not going to mess with your timing, because you have that. And so, I'm not going to, what am I going to teach you, timing? No. But I can teach you how to be a better actor, which you do need to know." Because I think you can... You know, something I'll say to students all the time is that, Listen, a lot of people can play the first act, fall in love, all that stuff. It's the second act. Can you play the second act? That's what separates everybody. Can you play the part where you lose the love? Can you play the part where you lose your house? You know, that second act stuff where the king dies?
Richard Robichaux (08:58):
The first act is usually easy. That's just sort of flirting and charm, and building tension. But whenever it breaks open and collapses, and then you're left there, can you do that part? That's the tricky part. And that's what I think he was saying to me is that, I was a good first act actor. But boy, I don't know if I could really hit some of those second act monologues.
Charlie Sandlan (09:22):
When did you know you were funny?
Richard Robichaux (09:24):
Really early. My mother is... Boy, my mom's funny. I mean, my mom is really, really funny. And she was 16 when she got pregnant. We were in rural Texas. She was kicked out of high school for being pregnant at that time, so she didn't get a degree. And then she ended up making a really successful career selling pipe valves and fittings to oil refineries. I mean, she's a real bad ass. I grew up... She was a storyteller, really. I watched her, I loved her, and she's just really funny.
Richard Robichaux (09:58):
Also, growing up in Texas, Louisiana, because my family, my dad's side of the family is from Louisiana, there's this sort of Southern poetry with my dad who will say stuff that should be in a book of poetry. "How are you doing Dad? Ah, just rubbing two nickels together, trying to make 15 cents" or "If you find a turtle on a fence post, that probably ain't coincidence."
Richard Robichaux (10:21):
I mean, there's just endless little things that I loved. Actually, the very first thing I ever did was a stand-up routine. My dad went to this bar called Cooters, downtown Houston. You know, I was in fourth grade. He told me, this speaks to my dad's sort of just relentless optimism about me and about my chances. He said, "Yeah, they got this talent show down there at night. You know, all these people saying it's something. You're funny, you should do some. You should do some. I'll take you up there sometime." And I said, "Okay."
Richard Robichaux (10:57):
And so then in fourth grade, I got this nightclub gig, where on Thursday night, I would do a little stand-up routine. I'd wear my little suit, tell some jokes, and I did impersonations of Jimmy Carter. I won $100 the first night, and I thought, "Well, I'm in."
Charlie Sandlan (11:15):
You can't teach the sense of humor. You also can't teach timing.
Richard Robichaux (11:18):
No.
Charlie Sandlan (11:19):
You know, you either have it or you don't, right? So, you're going to play comedy or not because you either get it or you don't.
Richard Robichaux (11:25):
Yes. And it's either really hard for a student because comedy also is so tied up into your internal habitual rhythms. You have a habit of what you think is funny and a habit of your timing. So, to then tell someone they're not funny when their whole life they thought that was funny is really you're talking about the habit of their timing. You're not talking about them.
Charlie Sandlan (11:53):
You know, I think why you're so good at what you do, is because you play it serious, you play it straight. And that's the key, I think, to being funny. It's like, it's not funny to you.
Richard Robichaux (12:03):
Well, yeah, that's the whole point. That's the point. And what's funny to the audience is that I take it seriously.
Charlie Sandlan (12:10):
Yeah.
Richard Robichaux (12:11):
Because the audience is laughing really at the situation. I mean, that's why it's called a situational comedy. It's a sitcom. The situation is really funny. If this situation is ridiculous and this person is serious, and then that's where really good actor training comes in, because I can take it really, really seriously.
Charlie Sandlan (12:31):
Well, that's why you...
Richard Robichaux (12:32):
It's so fun.
Charlie Sandlan (12:33):
Better Off Ted was so fun because you're serious. Or was The Book of Love with Sudeikis?
Richard Robichaux (12:40):
Yeah.
Charlie Sandlan (12:40):
Oh my God, man. I have never laughed so hard.
Richard Robichaux (12:45):
Oh, thanks so much man.
Charlie Sandlan (12:45):
That's hilarious. Hilarious. You're great with dialects. You always got something going on vocally.
Richard Robichaux (12:54):
Yeah. When I booked that, that was Jessica Biel. Justin Timberlake did all the music.
Charlie Sandlan (12:59):
Yeah. Maisie Williams, the young Maisie Williams.
Richard Robichaux (13:02):
Maisie Williams, I did that movie for about a month in New Orleans. And we walked down the street with Maisie Williams. It's like walking down the street with Elvis. I mean, my god, she's as famous as anybody in the world. That was at the height of Game of Thrones, too. But that role, that was written to be French. I talked to the director and the writer and staff, and I said, "You know, he really wouldn't speak French."
Charlie Sandlan (13:27):
French.
Richard Robichaux (13:27):
He would speak a little English, a little French, a little Cajun French. It would be a little mixed. And they said, "Well, what would it sound like?" And I would say, I said, "I don't know. It would really be like [foreign language 00:13:39]. And they just said, "Do that. Take the script. Rewrite all of your lines to sound exactly like that." And so, that's what I did.
Charlie Sandlan (13:51):
I mean, you are a character actor, right? Everything you do is a completely individualized fully realized human being. When you're reading a script, how do you start to, do ideas start coming to you? Your mind already and your imagination starts churning, voice, and physical life?
Richard Robichaux (14:15):
You know this, it either happens to you or it doesn't. When it doesn't happen to you, that's when technique is going to be really important. That's when this stuff you learned in the studio, the stuff you learned in school is going to really come in handy because you'll know the questions to ask to get you there.
Charlie Sandlan (14:29):
Mm-hmm (affirmative.)
Richard Robichaux (14:30):
And then, there are other pieces that you pick up and you go, "This was made for me." I mean, I if I don't book this, then I should leave the business. That you go, "Oh my God, I want to do this in my sleep." And then you see somebody else book it and you want to kill them because you go, "Why did you took my part?"
Richard Robichaux (14:43):
But you have to also know who you are. There's a great story. I did this pilot for Showtime called Hate. It was to play an ex-cop. And I talked to my agent, and I said, "I don't think this is, I don't think I'm really..." You know, I'm 5'8". I weighed about just 30 pounds. And I was like, "I don't know if I'm really right for this." And she said, "The casting director loves you and really wants to see you for this" and says, "He thinks you should do this." I said, "Okay." So, it was this ex cop who works in the Hate Crimes Division of the NYPD.
Richard Robichaux (15:16):
Well, this is what I didn't do is, I didn't play an ex-cop. Because I thought, if I start playing my idea of what an ex-cop is or cop or something, I'm going to get so far away from me that it won't, they just hired somebody else. So, I said, "Okay, I have to play this pretty close to the vest. And I can let them make the decision that I'm right for it or not right for it.
Richard Robichaux (15:41):
So, I played it like I would play it. About a week later, I got a call back, and then I booked it. I got the new script. They sent me the new script for the table read and my character had been completely rewritten as a former Washington lobbyist. Well, now that I can play in my sleep.
Charlie Sandlan (15:58):
I see, but that probably comes right off of what you brought into the audition, and it made them re-consider the part.
Richard Robichaux (16:03):
Exactly. And if I had tried to be what I thought they wanted... Do you see there's just so many qualifiers, even in that sentence. I mean, I brought a baseball glove to a hockey game, it's just wrong. I just was in the ballpark with what I could do. And because of it, it worked. Now, it also hasn't worked a thousand other times, that's a great story. But that it did work that time, and then that's the thing, Charlie, that makes you crazy is, that then people see and go," Oh, well, Richard. Of course, he booked that. He's perfect for that." You go, "No, no. I made it perfect for me."
Charlie Sandlan (16:37):
Right. Right. Well, you probably know this with your students. I mean, so many actors, they're so caught up in wanting approval, right? And that's certainly why I think one of the drawbacks of being in a training program, a high level, is that you're working for approval and then that translates into the audition when you get into professional circumstances, like, "What do they want? I want to please them." You're like a beggar with your hand out like, "Cast me." You're never functioning from your own sense of truth. You're trying to give them something that they don't even know they want, really.
Richard Robichaux (17:10):
Exactly. And what you're doing is physically, emotionally, behaviorally psychologically tell them, "You shouldn't have invited me to the party." And I think we've all felt this, where we go, "I don't know if I should be at this party." And the thing I had to get over early on in my auditioning, I grew up very poor, and I had to get over this imposter syndrome stuff. I was invited to this party. Literally, I mean, I got a call from an agent that said, "You're invited to this party, this audition." So, I better start fucking party it. And when I started doing that, everything changed.
Charlie Sandlan (17:47):
What was your first, what you would look back and go, "That was my break. That was the one that really kind of changed things for me."
Richard Robichaux (17:52):
Oh, well, my first TV job was Spin City with Michael J. Fox, and it was his last couple of episodes before he left from being sick. And I grew up watching Michael J. Fox and Michael J. Fox is...
Charlie Sandlan (18:07):
Family Ties.
Richard Robichaux (18:08):
Yes. Here is this, he's short, brown hair, funny. And I thought, "Wait, short, brown hair, funny." I mean, I grew up watching him. So then to work with him, my first job was really valuable. Then to go back to your point about comedy, one of the head writers, we were shooting and it was out at the old Chelsea Piers. And they had a little pool table in the greenroom and it was in between some stuff and I was playing pool with him. And he said to me, "Is this your first job?" So, that's never a question you want to be asked. Because it's never, that usually is not because they're going to go, "I'm really shocked."
Richard Robichaux (18:45):
If they ask if this is your first job, something's up. So, I sort of started quaking in my boots. And I said, "Yeah, yeah, this is my first job." And he said, "Oh, yeah. I thought so." He said, "Let me tell you something. You got this because you're funny." He said, "I mean, you're really funny. But Michael's funny, so just don't forget that." And I said, "Got it." And he said, "You know how we've been having to cut some of your stuff because in sitcoms the script changes every day." He said, "Everything we give you, you make funny, so which is great. But just remember, Michael's funny."
Charlie Sandlan (19:21):
What's that mean?
Richard Robichaux (19:22):
And what it meant to me was, "You're here because your timing is great and you can set up a joke. So, make sure you set up the jokes for Michael." Don't add a joke before his joke." And sometimes, you have to know this is really important comedy. I would much rather have one big laugh than three small ones. And so, you've got to really be disciplined about, because again, people who are funny and people who are comics, I can make every line funny. I could do something. I could slip on a banana peel, fall, do something like that. You could do anything that misdirects the audience in a way that makes them giggle. But is it worth it?
Richard Robichaux (20:04):
And what I would rather do is hold, hold, hold, hold, hold, and then just fucking kill him.
Charlie Sandlan (20:11):
Yeah, yeah. But I mean that takes, that's skill...
Richard Robichaux (20:15):
... takes patience. And you have to be able to listen to the audience. You have to be unafraid to be in relation to the audience. Just in the same way that, if you and I are in a scene, I'm in contact with you, but it is disingenuous to say I'm not also in contact with the audience. I'm also taking in my relationship. They are happening to me. And I can tell if I need to pull back, or like, I'm abusing them a little bit. That's not too fair.
Richard Robichaux (20:47):
I remember I did a show at Yale Rep. And some of the students were in it. And I was playing a Parolius in All's Well That Ends Well, which is a good role, but it's not one of the great roles of Shakespeare. Well, I was getting exit applause every time I walked up the stage. And these students, the way they were looked at me, they're like, "What the... What are you doing? What are you doing?" And I held up my hand like this and I just opened up my fist. And I said, "If you're looking for the audience, they're right there." I just said, "Show them how it's done." Up there in New Haven.
Charlie Sandlan (21:20):
Yeah. Well, this your bread and butter and...
Richard Robichaux (21:25):
Yes.
Charlie Sandlan (21:28):
It's proven to be really interesting in terms of your relationship with Richard Linklater. I mean, I got it, man, to do four films with this guy. One of the great indie film directors for the last 30 years, then with Bernie...
Richard Robichaux (21:41):
... Boyhood, which is an Academy award winning movie and, God, I mean, just to be in Boyhood, I was so proud, I was so excited. That was an extraordinary relationship that started with Bernie. And also, my first film was with, I mean, Shirley MacLaine. I mean, my God, I got to work with Shirley MacLaine.
Charlie Sandlan (22:00):
I know.
Richard Robichaux (22:01):
And Jack Black, Jack Black is everything you want him to be. He's exactly, he's Jack Black and he's awesome. Jack Black said about Shirley, when he and I were having a rehearsal and I had met Shirley. And he said, "Have you worked with the lasers yet?" And I said, "Who?" And he goes, "The lasers." And he kind of pointed to his eyes. And then I worked with Shirley and I realized what he was talking about. It was like playing on those little those things that you weave that you put on your thumbs? It's like a little thumb war, it gets stuck. That's when it's like acting with her but with your eyes. She just wouldn't let go of you. She just eats you for lunch. She's just taking everything in. I had a ball. I mean, it was, God, what a pleasure.
Richard Robichaux (22:45):
Then about, I don't know, it was probably, maybe a year later, called me and said, "I'm doing this movie. But we've been working on it for a few years now. It's this project. It's called the 12-year project right now. And my kid, he's the boy and he's turning 16. "And I said, "You know, if he's 16, he's got to have a car. And if he's got to have a car, we've got to have gas and insurance. He's got to have gas and insurance. He's got to have a job. Maybe he's got to have a job. It's got to be Richard Robichaux." So, he said, "I kind of envisioned you as this boss. You want to come play his boss.? And I said, "I'm available."
Charlie Sandlan (23:27):
So funny. So funny. So funny. "I got you lined up for fry cook."
Richard Robichaux (23:35):
Yes, exactly. That is so good. Thanks man for watching it and watching it that way. That's another point of where I'm taking it really seriously.
Charlie Sandlan (23:41):
Yeah and you were dead serious. Like this was the job of, this was like an important position. It was like halftime...
Richard Robichaux (23:50):
It was.
Charlie Sandlan (23:51):
... a basketball game.
Richard Robichaux (23:52):
Yeah, exactly. And then I remember that the scene with Patricia and him at his graduation. When I see her and I say, "Is that your mom? Wow." That was actually, there was another line that he asked me. He said, "Okay, just come up with some stuff." So, then I started to come up with some stuff. And then I got the Texas thing in there, which was, "She'd make a dog break a chain."
Richard Robichaux (24:16):
And even Rick goes, "Rick, my god, can you please say that again?" And I said it again. And then later in an article, they talked about Boyhood. And somebody sent it to me with, it was also incredible. Here's Boyhood, he shot it for 12 years. You can imagine how much tape he had and how much film he had.
Richard Robichaux (24:32):
And they said, "What about the things you had to cut?" And he said, "One of the saddest things I had to cut was Richard Robichaux saying, 'That will make a dog break a chain.'" I was like, "Oh, so good." And then, I got to work with Cate Blanchett. Wow.
Charlie Sandlan (24:50):
Oh, yeah. Where'd You Go, Bernadette?
Richard Robichaux (24:51):
Where'd You Go, Bernadette? With Cate Blanchett who is a movie star. You work with some actors and then you're like, "Oh, that's just a normal person." Not Cate Blanchett. Cate Blanchett is a movie star. Cate Blanchett walks in like the sun put on a dress and walked around in human form. And she's a wonderful person. She's funny. And Rick said to her, "You know, Richard's a big fancy acting teacher. You watch out for him." Then the whole rest of the shoot, she kept asking me questions and saying about her accent and a couple of times she said, "Just say it for me. How would you say it? How would you say my line?" And I did it. I mean, no ego.
Richard Robichaux (25:29):
The goal was, whatever ends up on screen, I want to be the best. That's why so many actors, whenever they get frustrated with notes, just take the fucking note. They take the fucking note because the problem that you're having here, nobody's going to know when they see the play. "Oh, that was the director's note." Make them think it was yours. Take everything you can get and make it yours. I've been really, really fortunate in that I've been able to work with really great people, and really kind people. And what I found is that the higher you get up, the better the folks are.
Charlie Sandlan (26:05):
Well, let me ask you this, because you certainly, I think you know the answer to this, in your own way. What does it mean to be professional?
Richard Robichaux (26:12):
Well, what it means, it's such a good question. I'll tell you what it means to be a professional. To be a professional actor is to know that acting is a part of your job. Acting is not the job of being a professional actor. Acting is that the smallest part of the job, then you do... I mean, I'm on a show right now called Big Shot. I shot that a year ago and I did a promo for it yesterday. I'm still doing work for that show. And I acted for however many hours that day. And of those hours that day, I acted for probably 17 minutes, if we're really being honest.
Richard Robichaux (26:52):
So, when people talk about acting, this is at school too. If you're in a training program or if you're in a studio, you have to understand your reputation at those places. It's not based solely upon your acting, because your acting is just a very minimum part of the job. It's also in, how did you respond to that e-mail? How do you take notes? How are you in the hallway? Do you eat cereal out of a box while you're in class? Those kinds of things. I mean, those things matter because that is part of the job to be an actor.
Charlie Sandlan (27:25):
You can only really control two things, the quality of your work and your reputation.
Richard Robichaux (27:29):
Oh, so good.
Charlie Sandlan (27:30):
Right? Those are within your control.
Richard Robichaux (27:31):
You're so right.
Charlie Sandlan (27:32):
But you know, showing up late... I have students still. Man, you can't memorize two pages of dialogue for a scene that I gave out a week and a half ago?
Richard Robichaux (27:43):
No, no. That's the minimum requirement.
Charlie Sandlan (27:45):
Minimum.
Richard Robichaux (27:45):
But when I say... Listen, we're talking about the minimum requirement.
Charlie Sandlan (27:47):
Minimum.
Richard Robichaux (27:48):
The minimum requirement is that, this is why Aunt Sally and all those people always get so excited about how did you memorize all those lines. Because that's what they're amazed at. If you can't do that, then what you're interested in is being an actor, you have no interest in acting.
Charlie Sandlan (28:02):
That's like a carpenter that can hammer a nail into a piece of wood. That's what memorizing is.
Richard Robichaux (28:06):
Exactly, exactly. And there are a lot of people like that, right? That they're interested in being an actor. Being at a cocktail party and saying, "I'm an actor." They're very interested in doing the red carpet, they're very interested in being able to post something on Instagram, but they're not actually that interested in the art and craft of acting. And you can tell by the way they do homework. And being an actor is a byproduct of acting.
Charlie Sandlan (28:30):
What do you mean by that? I love that sentence.
Richard Robichaux (28:32):
You get to be an actor because you were acting. Acting is required.
Charlie Sandlan (28:40):
Right.
Richard Robichaux (28:40):
Being called an actor, no, you have to act. There's no talent. One of the first things I say to the students when they get into our program at UCSD, which is one of the best in the world. They've auditioned. We've auditioned hundreds and hundreds of people for eight coveted spots. So, one of the first things I say in class is, I say, "None of you have any talent." And that is usually a blow. Then I explain what I mean. And I say, because talent is potential. Activated repeatedly.
Charlie Sandlan (29:11):
Yeah.
Richard Robichaux (29:12):
What you have now is potential. And if your potential gets activated, and then it gets activated over and over again, then what will start to happen in the hallways here at the school is, we'll go, "You know, Charlie was really good in that audition. Yeah, yeah. He's good. He's good. You know, Charlie was good in that audition again. Yeah, yeah, he's really good. Did you see in that play, Charlie was really good. He was really great in my class." And then the repetition of that potential being activated, then one day in the teacher's lounge you hear this, "You know that Charlie, did you see that play? God, yeah. He's so talented." That will be a byproduct of that potential being activated over and over again.
Richard Robichaux (29:50):
I can take a good photograph. That doesn't make me a photographer, because I can't do it repeatedly. I can't repeatedly make great photographs happen. So, acting is about the repetition of it. So, it's so interesting. You and I, having studied with Maggie and with the Meisner technique, talking about repetition. But that's one of the reasons repetition is so important. The repetition in any art is what really makes it art and not just an accident.
Charlie Sandlan (30:19):
I'd like to quote Stephen King to my students who said that, "Talent is cheaper than table salt." And I tell them, what's going to separate you? Because talent, there are a lot of really talented people that don't amount to dick.
Richard Robichaux (30:32):
Yes. Absolutely.
Charlie Sandlan (30:32):
They don't amount to anything because they're lazy and they don't work hard.
Richard Robichaux (30:36):
Totally.
Charlie Sandlan (30:36):
Conversely, a lot of really untalented people work all the time because they bust their ass.
Richard Robichaux (30:41):
Absolutely right. Absolutely right
Charlie Sandlan (30:42):
If you happen to have some talent rolled up in there, and you have work ethic and the sense of discipline and craft and technique...
Richard Robichaux (30:49):
You'll be just fine.
Charlie Sandlan (30:50):
... you're going to have a career.
Richard Robichaux (30:52):
Yeah, you will. I had just enough talent but what I really had is tenacity. I mean, I am unapologetically ambitious. I am unapologetically excited by the work. And I want things and I go. So, I've been pretty tenacious in how I've... I've been broke, I've allowed myself to... I remember, I stopped doing theater, so that I could do television and film and I had a really kicking theater career. I mean, I never stopped working after grad school, all these great theaters.
Richard Robichaux (31:23):
But what I recognized was that I was getting jobs, and I thought, "Yeah, this is a new theater, but it's the same job. I've had this job before. And I need to get to that next level." And so, then I went a year without working in theater, so I turned down the money. And then I booked my first TV job. Then I was like, "I like that." And then, I got a commercial and the commercial really helped me financially. And so, I was so grateful for that commercial. That allowed me to stick around some more. And then, I was able to do that little film that I got paid $100 a day for, that kind of stuff.
Richard Robichaux (31:58):
But I had to say no to things. When I left New York, I had to say no to New York, so I could say yes to LA. You say yes to something, you're inherently saying no to something else.
Charlie Sandlan (32:10):
Did you ever have that moment where you thought, "I know I can't keep doing this. If this is my life, I'll quit."
Richard Robichaux (32:19):
Yeah, I had it last night. I had it last night and I probably had it twice this morning.
Charlie Sandlan (32:23):
Yeah. It's hard.
Richard Robichaux (32:27):
It's hard. Listen, I just read the biography of, the Mike Nichols biography. It's so good.
Charlie Sandlan (32:31):
Oh, how is it? Is it good?
Richard Robichaux (32:32):
Oh, man, you have to read it. It's wonderful. It's so good. But in it, Mike Nichols is quoted as saying, "You know, making a film is terrifying." He says because what you do is you just worry about the worst possible thing that can happen. And then you try to not let the worst possible thing happen that day. And then you shoot all day and hope that the worst possible thing doesn't happen. And at the end of the day, if the worst possible thing didn't happen, you say, "Hey, let's do that again." I mean, he's miserable.
Richard Robichaux (33:03):
We're waiting right now to hear if our show has a second season. And it's wherever you go, there you are. Most actors were all like, "God, if I could just get a first season." Yeah, you get your first season." But then you go, "Oh, now if I can just get my second season." I mean, it's just wherever you go, there you are. I mean, the kids need new shoes. We got to keep the lights on. I've got kids in braces.
Charlie Sandlan (33:22):
Yeah, yeah. Big Shot on Disney. You know what? It's actually not bad.
Richard Robichaux (33:26):
Thanks.
Charlie Sandlan (33:26):
I enjoyed it. I really did. It's got that Disney kind of touch to it. You know what I mean?
Richard Robichaux (33:32):
It does.
Charlie Sandlan (33:32):
It's funny and it's interesting.
Richard Robichaux (33:33):
And it's David E. Kelley.
Charlie Sandlan (33:34):
Yeah.
Richard Robichaux (33:35):
My God, what a pleasure.
Charlie Sandlan (33:36):
You're one of the few artists I know that have been able to navigate both a teaching career and a fully successful acting career. You know what I mean? Like, you've got the sweet spot. What was it like to be running your own department at Penn State? What was that like?
Richard Robichaux (33:57):
The arts made a real deal with the devil when they went to the universities. And that was that they thought that they would change the universities, but the universities changed them.
Charlie Sandlan (34:07):
Absolutely.
Richard Robichaux (34:08):
And I think this is why we get this hyperventilation of acting techniques based on diagrams and algorithms of all of these codes and different ways of... I mean, it's all these diagrams and algorithms].
Charlie Sandlan (34:27):
It's hard to train artists when you're constricted by so many protocols and things you can say, shouldn't say. It's like the...
Richard Robichaux (34:34):
Yeah, especially when you are teaching human...
Charlie Sandlan (34:35):
... inmates are running the asylum.
Richard Robichaux (34:37):
... and when you're teaching human behavior. And it's our job to be the muck and the lotus. That's why we go to the theaters to see both sides of it. Otherwise, we're just doing church plays.
Charlie Sandlan (34:51):
Did you find yourself limited by what you could do and how you could teach in academia?
Richard Robichaux (34:56):
You know, I've really been fortunate and that I've been the head of the sort of program anywhere I've been. And I've sort of been able to lead the acting programs philosophically. What you actually need is you need a process that's private and that is portable, and that's what I teach. Because you're going to have to go from that audition downtown for that Off Broadway Theater or for the Fringe Festival, then go to your GEICO commercial audition. And then, at night, you're doing that cabaret show wherever. And then, you do your three lines on Law and Order. There's not one technique for all those things.
Richard Robichaux (35:40):
But you have to be an actor who can do all those. That means your technique, your process has to be really personal. Because it's a really lonely business. And it has to be really portable. You have to be able to do it anywhere and take it anywhere. And that's why I think that first your work is so important, because it's a container in which you can practice being open and available.
Charlie Sandlan (36:03):
When you're working professionally, how quickly can you spot someone who doesn't know what the fuck they're doing, untrained?
Richard Robichaux (36:09):
Oh, with that, that's pretty easy. That's pretty easy. And that's when you're really grateful that you are trained. Because you've got to navigate that space and you go, "Okay, well, I'm going to set that pinch up for myself here." And you know, I set what I call mousetraps. So that way, if the other actor is not giving me anything, if I just hear the lines in the right order, it's going to affect me. Because I've set these things up, little mousetraps all through the thing to go off when I need them to go off.
Charlie Sandlan (36:37):
Do you notice about someone who shows up on set that's not trained? Like what are the telltale giveaways?
Richard Robichaux (36:44):
I won't say any names, but I was doing a very gigantic movie. And there was an elevator scene. And there were two people, and I'm not saying this person is not a good actor. They're good actor and there're good personality is what they are really. They're a personality and they're an entertainer. But you're not going to see their Medea or Hamlet or something. But that's not for everybody, right?
Richard Robichaux (37:07):
But this person, the elevator was supposed to open and we were supposed to enter and we've been in this other room. And the other actor, it was just the three of us in this elevator and the cameras are going to catch us as we came out of it. The other actor in between takes would instantly go to their phone, texting and stuff like this. And then this other actor that I was working with, who was a massive movie star, and fantastic at this, like, I'm in love, she would turn to me and start talking about the previous scene. Now I'm talking about the previous scene in the linear script, not the previous scene we had shot that day. The scene she was talking about we shot two weeks ago.
Charlie Sandlan (37:53):
Previous circumstance.
Richard Robichaux (37:54):
Yes, previous circumstance. So, she was just kind of warming, we'd warm each other up. She'd go "God, do you remember we were in that thing and we just did this, this, this?" And then the doors of the elevator open and we're live. Now, to the other actor's credit, it works, she's able to do it. I don't know how, I can't do that I can't have a phone on set. A lot of people have a phone on set, a lot of people and they do it and I applaud them.
Richard Robichaux (38:18):
For me, I have to be really careful with it. Because it's not that I'm like so serious, I can talk. But I find it, I just don't want to be distracted. I don't want to be distracted. I don't want to be pulled into something. I want to kind of stay in the world. I don't need to be all method. You can call me by my name. But I don't want to lose my sense of play. And I kind of have to be on the balls of my feet, kind of ready to jump.
Charlie Sandlan (38:44):
How important is listening to you?
Richard Robichaux (38:48):
Well, it's everything in comedy.
Charlie Sandlan (38:50):
Everything.
Richard Robichaux (38:51):
Everything in comedy. You see, we all think that... This is the problem with a lot of actor training and in all the English-speaking countries, so much attention has been put on the talking. And so, little attention has been put on the listening.
Richard Robichaux (39:08):
So, you may have six, seven, eight classes based on the talking and you've got one class based on listening. So, but the listening is the primary skill set of an actor. The talking is secondary. The only reason my wife said yes is because she heard me say, "Will you marry me?" And the only reason I said, "Hooray!" is because I heard her say yes. The listening, the talking is a byproduct of the listening, but everybody's focused on the talking.
Charlie Sandlan (39:39):
Yeah, I mean, that's one thing, I think, that makes Meisner such an incredible technique. It just starts you right off the bat and then get the attention on yourself onto the other person and just listen
Richard Robichaux (39:51):
And take away the talking. Here it was Maggie, the whole reason I got into Rutgers was this skill with language that I had and it's the first thing they took away from me. They took away my superpower because I was really great at talking back. I just wasn't that great at listening.
Charlie Sandlan (40:07):
Yeah, what I deal with my students right now, they're so afraid of silence. They're afraid of awkwardness and there's so much life in the silence.
Richard Robichaux (40:15):
Yes.
Charlie Sandlan (40:17):
The actors, if they don't have a good skill set, they just go from cue to cue to cue to cue to cue.
Richard Robichaux (40:21):
That's right.
Charlie Sandlan (40:22):
And they then go from impulse to impulse to impulse. And I try to tell them, it's not about the lines, it's about the behavior. So, if you listen, something might happen to you that might cause you to want to do something and say something. But it's simple, but it's not easy.
Richard Robichaux (40:39):
And with that said, that's it. That's so true. That's so well said. It is. And it requires ease, which is not easy.
Charlie Sandlan (40:48):
Yeah.
Richard Robichaux (40:49):
You got to be really...
Charlie Sandlan (40:49):
Well, I tell them it takes 10 years to find that and they all go. "What the fuck?"
Richard Robichaux (40:54):
Yeah. I'm always talking about, "You pack your parachute and then you jump." That's it. You pack the parachute, but you jump. And then, for my students, we allow here in San Diego, my school, and I say, "You listen. A lot of good actors will call me and say, Richard, I'm surfing, I'm surfing." And I say, "Oh, really?" "Yeah, I'm at the beach. I got the wetsuit. I got the surfboard. I waxed it all up. I've got the zinc oxide." "Oh, so I can see the water?" But they didn't get in the water, right? They didn't risk shark bite. They didn't risk catching away.
Charlie Sandlan (41:36):
Yeah. I love that.
Richard Robichaux (41:37):
That's surfing. And a lot of actors will get the costume and get everything. And boy, their close, Charlie, they're so close. And I'll say to them, "Oh, you're so close, but you're not surfing. You're not actually really out there risking shark bite, and just catching a wave. But you do have all the ingredients, but that's a big difference." That's a big difference. I mean, that's the Grand Canyon.
Charlie Sandlan (42:01):
Yeah, I know.
Richard Robichaux (42:02):
That's how big the difference is. And listen, all you got to do is turn on the TV, watch a movie, go to the theater and you can see lots of people standing on the beach saying they're surfing. It convinces a lot of people. And then when you see a great performance, there's a reason why we're in awe of it. We go, "Oh my God."
Charlie Sandlan (42:20):
Now, the average Joe is not going to understand why it's great. The actor, if you're well trained, you understand why this is a great piece of work.
Richard Robichaux (42:28):
Yeah.
Charlie Sandlan (42:28):
And all the crap that goes into it.
Richard Robichaux (42:30):
I have a thing at school that I always do. And it's usually right before I have them do their scenes near the end of the year. And I say, "Okay, everybody's going to show me their scenes today." Everybody's a little nervous and excited. Okay. I said, "All right. You've learned a lot this year. Voice, movement, Alexander. You've had all these different classes. You've had singing. You've had acting. So, I want you to do the scene like you would have done it the first day you came here and I call it bad acting day." I said, "Let's just all go back to a little bad acting day." So, I was like, "So think about some of the notes I've told you."
Richard Robichaux (43:13):
And so, they go, "Oh, Richard, you've always been on me about A, B, and C. And I said, "Well, then let me see it." And then, they do it. It's so good, Charlie, because after they do it, they're fucking exhausted. And they realize how hard it was to be that bad. How much energy it was taking to be that bad. And we all get to go, "Look, see, you were bad and nobody died."
Charlie Sandlan (43:36):
Well, once you discover how effortless acting really is, it blows their mind and I know you've seen it with your students, right? That aha moment when they're effortless and they're told that what they're doing is really good. And they can't understand it because they feel like they're not doing anything.
Richard Robichaux (43:56):
I know.
Charlie Sandlan (43:56):
Because they've worked so hard for so many years.
Richard Robichaux (43:59):
Right. Again, it's because they feel like I'm not doing anything and we go "Now I know that's good because you were being done too."
Charlie Sandlan (44:07):
That's right.
Richard Robichaux (44:09):
You were there for it. Your instrument, it was happening to you. You were at the mercy of it and that's beautiful. I always love to see an actor working in spite of themselves. And I go, "Yes. It's so good right there because you're working in spite of yourself."
Charlie Sandlan (44:24):
I love that. Now you're teaching at UCSD. I think that the Holy Trinity is Yale, Juilliard, UCSD, and it has been for 20 years.
Richard Robichaux (44:36):
I know. Pretty incredible.
Charlie Sandlan (44:36):
You know, a lot of students that say to themselves, "Oh, yeah. I want to go to grad school." Okay, good luck first off, hard to get in. You've seen a lot of auditions. What stands out to you when you see a good audition or a good actor that makes you go, "You know what? You're interesting."
Richard Robichaux (44:55):
It's such a great question. And I know it's what a lot of people really want to know, and I'll be truthful with you. The material is less important to me because I know the material sometimes is limited. And especially depending on the person's background. I don't know where they came from. I don't know if they had access. I know when I auditioned for Rutgers, I had a monologue book I got from Barnes and Noble, and the material I'm not as concerned about. If you do To Be Or Not To Be, great, as long as it's good, I don't care. Just don't do it poorly.
Richard Robichaux (45:25):
The thing I am concerned about in terms of material is, with all the material in the world, is that really how you want to shake my hand? Is that how you want to introduce yourself to me? So, I think there's a lot of ideas around auditioning, like, "Oh, I need to show them my range and I need to show them all this." I was like, "Well, just show me what you can do." And I'm also seeking what I would call an aliveness, which is, there's just a sense of aliveness in the person.
Richard Robichaux (45:58):
And then the other thing I'm looking for is that I say, "Is this person seeking out work because it's where they find their joy? Or are they seeking out work because they're running from pain? And I will, every time cast the person who is seeking joy from the work. I want an actor who's coming to the work because it's where they find their joy, not because it's a refuge from pain because that actor is going to be more difficult to deal with.
Richard Robichaux (46:29):
And I'm trying to build a company, and I've got to be with them for three years. And I also am trying to see if they have a chance to actually have a career and longevity. And I know that joy is of high commodity in my business. And so, their chances of working are going to increase if they actually find joy in the work.
Charlie Sandlan (46:48):
Yeah, that's very true. Very true. Have you had actors that auditioned for you and they nail it and you're like, "Wow, incredible." And then you get to an actual conversation or you sit down and oh man, they just blew it.
Richard Robichaux (47:02):
I'm so disappointed. And then you're so disappointed. And it's so heartbreaking too because you see it. And basically, you go, "Oh, that was really well coached." But then again, it's what we were saying earlier, acting is only part of the job of the actor. So I go, "Yeah, yeah. I like their acting." But do I want to spend the next three years with them and see them in the hallway and talk to them in the hallway?" And it's basically just, I mean, It's really tricky. But you do see it, when you see it, you know it. You just, you go "Oh, there it is. I can't wait."
Charlie Sandlan (47:35):
Did you ever, looking back, have a moment where you're like, "Oh, man, I fucked up." And I just learned something because I just made a really stupid mistake or I did something that was taken the wrong way. I tell them you never want to...
Richard Robichaux (47:50):
Oh me, as an actor?
Charlie Sandlan (47:50):
Yeah. You can never want to be the problem. And have you ever had that kind of experience where you were the problem?
Richard Robichaux (47:59):
Oh, yeah. There was a time, right after Rutgers. I was a little messy and I was a little lost. And I was trying to figure out who I was going to be. I grew up in this sort of honky tonk redneck kind of part of Texas. And yet, I was the first person to graduate high school. And then I went on, and now I'm the endowed Chair of Acting at tier one university. That has been a wild trip.
Richard Robichaux (48:26):
And so, I kind of didn't know what I was at this Jekyll Hyde situation that I was working with. And I was drinking too much. And I was with Marci Phillips, the great casting director at ABC, who really loved me, was seeing me for a pilot. I had a friend who had just booked a pilot. He is really good-looking guy, and he didn't have much training, and he was a drunk, but he was super good looking. And he wore a dirty T-shirt, and jeans to an audition and book it. And I was just like, "Oh ha, God, how did you do that? How are you doing that?"
Richard Robichaux (48:56):
And I thought, "Well, maybe I'll try it," which is not a good idea because the character. I was just wasn't, this didn't work for me. I mean, I'm not Batman. I'm Robin. Now, Robin has done well for himself, but you got to know that. And I didn't. And I remember showing up to this audition. I was good enough to be able to do the work. But my agent called me later that afternoon and said, Marci Phillips called me today and asked if you're okay. And I said, "What does she mean?" She said, "Your health. She asked if you were okay." And I reeked of smoke and I probably smelled like the bar I was in the night before. And I was prepared enough. I was good enough, but I wasn't ready to work. I wasn't ready to work.
Richard Robichaux (49:43):
And can you imagine, then she's like, "Oh, yeah, we'll have this multibillion-dollar corporation is going to invest all this money in you because you seem so dependable? No way." And I was grateful to Marci for reaching out to my agent and saying that because a lot of times they'll just go, "Okay. We'll never see him again."
Charlie Sandlan (50:01):
Right. They just don't call you in.
Richard Robichaux (50:02):
They just don't call me in. But that was a hard one. Especially because you know me and you knew me at Rutgers. I mean, I was an A-student and I was like, I cross my T's, I dot my I's, man. So, to kind of trip up like that was hard.
Charlie Sandlan (50:16):
Yeah, it's difficult. It's difficult to learn those lessons. But most people get by on their second best.
Richard Robichaux (50:23):
Yeah.
Charlie Sandlan (50:24):
And most people do just enough to get by and especially if you know you've got some talents and skill. You phone it in every once in a while.
Richard Robichaux (50:30):
But you know what? Just enough can be just enough until just enough just ain't enough anymore. And that a rude awakening for those folks who have a career that last three years, their career last five years. You want one of those 20-year careers, those 30-year careers. It's got to be something else. I'm working with John Stamos right now, who is one of the nicest guys in show business and is one of the nicest guys I've ever met. He and I just love each other.
Charlie Sandlan (51:01):
That guy is so versatile. And I don't think people understand like, his musical talent is off the hook. He's a funny guy and he's chiseled from marble.
Richard Robichaux (51:11):
It'd be so easy. God, I'd be such an asshole if I looked like him. I'm just a normal person. That's why God was like, "Richard, that's not for you." But he's such a great guy and he could be so difficult. But that guy's been on a TV show for 40 years. He's been on a TV show and there's a reason. And now I know why, he's the best number one on a TV show I've ever worked with.
Charlie Sandlan (51:34):
So why do you say that? Because you've worked with a lot of number ones?
Richard Robichaux (51:38):
Well, because it trickles down. I mean, his behavior trickles down. Everybody behaves because he's so well behaved. The crew, everybody. You know, if he started to throw fits, then everybody else starts to throw fits. And that's all there's to it and that really does trickle.
Charlie Sandlan (51:53):
Well, number one, it sets the tone.
Richard Robichaux (51:55):
Absolutely, absolutely. And I feel the same way about, at an acting studio, I mean, Charlie, that's why you set the tone at the studio in New York. And I set this tone at UCSD. Where I say that, the question should be if you're going to make a decision is, what would Richard say? And if you think it wouldn't be good, I wouldn't do it. And so, there is that sense at UCSD of like, "I wouldn't do that. I don't think Richard would like that."
Charlie Sandlan (52:22):
Yeah. Yeah, it's got to start at the tone.
Richard Robichaux (52:24):
Yes.
Charlie Sandlan (52:25):
So, you've learned a lot from him?
Richard Robichaux (52:27):
You know what I learned from John? I think that it is funny, I can't wait to tell you this because I think it's such good advice. And I've worked in camera for so long. There's something about John. John is very easy on camera. He's so easy. It's effortless. He's like a tiger in a cage. He's like the Panther in the real component. He's just sort of like, he just is moving. He's got movement, he's alive. He's really taking up the space.
Richard Robichaux (52:50):
And sometimes, I think we worry so much about, "Oh, my God, I've got to make sure that I do everything for the camera man." Like, I want to set them up for success. And you always want the camera folks to like you. I don't want to make their job harder and everything. I was just noticing one day with him and I thought, "Oh, you know what he does?" Is he trusts that the camera folks will come and get it. It's their job to come and get it. It's his job to do it. And if they're not catching it, then they yell cut and they fix it. Can you do that? Not if you're doing a co-star. Not if you're a guest star. But as a series regular, it was helpful to go, "Oh, you know what? I need to just trust that they'll come and get it."
Charlie Sandlan (53:36):
Why do you say that? Why did you say, what not if you're co-star, or not if you're a day player?
Richard Robichaux (53:40):
Then you do need to make sure that you do exactly what is there and exactly how it's done. And because they're trying to get their star, they're trying to manage them and get them. So, you need to be word-perfect and hit your mark, make it as easy as possible, so that the star can do their performance because the show is dependent upon the star's performance and you are literally supporting that. You are supporting the reality of that.
Charlie Sandlan (54:08):
What would you like to say to that young 20 something guy 25 years ago that was coming out of Rutgers looking at your whole career, you think your career is going to go a certain way, and you come out with these dreams and now you have a career? Because I'm sure it's not what you thought it was going to be. But what would you say to yourself in the same breath, you're saying it to everybody else. It's like they come to New York, they come to LA with nothing on their resume. They think "Fuck, How's it possible?"
Richard Robichaux (54:39):
I know. And then you do it, just little by little. One thing I do for my third years, is I bring in my resume when I was an undergrad. It is typed out, Charlie. It's an old resume that I had saved. It's typed out and there is nothing on it. It was also written like a sentence. It's terrible formatting. And I want them to see it and go, listen, that was what my resume looked like. It looks different now. That's all. That's called a life.
Richard Robichaux (55:10):
It's Joseph Campbell that said, "If we went from infancy to wisdom, the only thing we would miss is our life." I'm grateful for the life that I've had, and the wisdom that I've earned from living the life. I could have done a lot of things different. I could have done this, I could have done this. But ultimately, I have two beautiful kids, I have a wife, I've been with her for 20 years, have a house, I have a teaching position, and I and I and I have a TV show. I mean, fuck, listen, if they are giving out that contract, I'll take it. I was a good little actor. But there was more to acting than acting, I needed to take care of some other stuff.
Charlie Sandlan (55:51):
What do you mean by that?
Richard Robichaux (55:55):
I'm mad I didn't keep studying right afterwards. I thought, well, that's done. That's just kind of I got my three years of training, and so, that's all cooked and I really needed more. I should have gotten some coaches. I should have had some big auditions early on, that I should have had some coaches for. What the fuck did I know? And I did, I knew how to act. But I didn't know how to act in the movies. I didn't know how to act for a big TV show. I didn't know that's a different skill set.
Richard Robichaux (56:25):
And so, I wish I had just gone ahead and just been coached a little more. But my ego didn't think I needed it. And also, I just thought, "God, I just paid $100,000 to act. Why would I need more?" And it's not that you need more. It's that, why wouldn't you? Why wouldn't you want to a pair of expert eyes on your work?
Charlie Sandlan (56:46):
What do you love about acting?
Richard Robichaux (56:51):
It's been a great friend to me. It's been a great friend to me. It's given me, my God, that kid from Channelview, Texas. I can't believe. Well, it gave me this. When I grew up, I remember with The Jeffersons. I loved The Jeffersons. And I would sit there, little crisscross applesauce, from the TV and watch The Jeffersons and laugh. Man, I loved those sitcoms at that time. And I just laugh and laugh and laugh.
Richard Robichaux (57:17):
I remember one day, I remember this clearly, one day being like "God, who made this up?" In this middle of Texas voice, "God, who made that up?" I watched the credits and waited and it said, "Makeup." And I said, "Oh, she makes it up."
Richard Robichaux (57:32):
Well, cut to about six months ago and I'm doing Big Shot. They're introducing us to the guest stars this week. And it was Marla Gibbs, Florence from The Jeffersons that I was going to be working with. And I thought if that little boy, didn't have the imagination to imagine that she and I would be colleagues. Oh, just a miracle. It's just a miracle. That's why I love acting. The story about you and I not seeing each other so many years, and it's like, again, I could sit here for hours with you and talk. I love theater people. I love actors. I love acting.
Charlie Sandlan (58:19):
Well, my fellow daydreamers, I hope that you came away from that conversation a little bit more inspired. I know I did. Thank you for sticking around, keeping that phone in your pocket. You can subscribe and follow the show wherever you get your podcasts. You can go to the website creatingbehaviorpodcast.com for the links and content to every episode.
Charlie Sandlan (58:36):
You can book me for private coaching. Read my blog. Sign up for the newsletter. If you're interested in really seriously training yourself as a professional actor, please check out my New York City conservatory from the maggieflanaganstudio.com.
Charlie Sandlan (58:48):
You can follow me on Instagram @creatingbehavior @maggieflanaganstudio. Lawrence Trailer, thank you for the song, my man. I sing it every day in my kitchen. You guys, play full out with yourself, stay resilient, and don't ever settle for your second best. My name is Charlie Sandlan. Peace.
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